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ABSTRACT

This study tried to investigate how Persian translators manipulate children’s literary texts in
translation. To the purpose of this study, the researcher chose the model presented by
Lambert and Van Gorp (1985) which was used for the comparison of ST and TT literary
system and the description of relations within them. The researcher applied the model to the
translation of children’s literature and presented a description of how translators might
manipulate the original text in translation. To this purpose the first two sections of the
model, preliminary and macro-level data, were selected and applied in the available Persian
translations of the children novel Anne of Green Gables (1908). The results showed that the
three Persian translations of the novel, translated by Hefazi, Modarres and Ghadiani,
included some manipulations at different parts of the novel. They made changes in
translating the title of the novel, titles of the chapters, and the way of punctuating; they
added metatexts to the translations in the shapes of footnotes and prefaces or even omitted
some parts of the novel. These manipulations, whether recognizable by reading the
translation alone or along with the original novel, led to a more visible status of the

translators.

Introduction

Like the translation of adults’ literature, translating
children’s literature poses not only linguistic but also cultural
problems regarding cultural references, foreign names and
customs, and other cultural, social and ideological aspects since
different cultures usually are far distinct. It is even more
challenging because of the specificity of its child readers
(Khwira, 2010). Children’s literature must constantly consider
how far its readers can digest the experience of foreign cultures
and their peculiarities.

Puurtinen believes that children’s translators are allowed
and even expected to manipulate the original text to fit in with
the literary requirements of the recipient country (Puurtinen,
1998). So, it is the translator’s job to produce highly acceptable
translations, because children are not expected to tolerate as
much strangeness and foreignness as adults. Translators may
intervene in the text applying certain protective measures by
first selecting an acceptable text for translation, then purifying it
(Mdallel, 2003). Because of limited children’s experience,
translators encounter different problems adapting their texts to
the level of children’s knowledge. Differences between cultures
of source text and target text, which may even lead to
manipulation and censorship, should be considered. This shows
that the subject of children’s literature and its translation is a
very complex one and that many aspects should be taken into
account (Thomson-Wohlgemuth, 1998).

Translators are interpreters of culture; they are the ones who
make a source text and the culture that informs it available to a
target readership, and they therefore have a certain amount of
power over the readers. This is doubly the case when it comes to
children’s literature, as children do not always have the ability to
recognize in what ways a text is being manipulated. Since adults
write, edit, publish, translate, purchase, and teach literature for
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children, they are thus the ones who construct culture for them.
The works adults choose to translate and how they do so can
reveal what they think is appropriate or important for children,
and why (Epstein, 2010).

This study aimed at shedding light on the translation of
children’s literature and more specifically on the translation of
Anne of Green Gables. The present study also investigated how
translators might use manipulation strategies in translating
children’s literary works. It also tried to present a comparative
description of the three Persian translations by Hefazi, Modarres
and Ghadiani regarding the manipulations the translators have
adopted, to see to what extent the manipulating strategies have
led to visibility or invisibility of translators. To this purpose
these translations are examined in detail based on the descriptive
model presented by Lambert and Van Gorp (1985).

According to Lambert and Van Gorp (1985), it is crucial to
establish the most important relations between systemic
parameters and, in so doing, to go beyond some of the
traditional tenets in Translation Studies regarding fidelity to the
source text (ST) based on whether the target text (TT) is faithful
to the ST's norms or not (Lambert and Van Gorp, in Hermans
1985: 43-45). Their model is based on four stages, namely
gathering preliminary data, an examination of macro-level, the
micro-level and the systemic context of the translation. The
approach used here focused on the first two; preliminary and
macro-level data. The emphasis was on the description of the
translated texts in relation to the source text.

Preliminary data

In the following section the three Persian versions of the
novel Anne of Green Gables were examined in order to find the
data related to preliminary phase which entailed if the texts were
identified as translations, if the translators’ names featured, if
there were any linguistic interference or socio-cultural features
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that make the texts recognizable as translations, if there were
total or partial translations and if the translators provide any
meta-textual comments.
Title and title page

In the title page of the three Persian translated versions in
addition to the title of the novel existing at the top of the page,
the name of the author and then the name of the translators
could be seen.

The title of the original novel is Anne of Green Gables.
Translators translated it as the following:

Table 2.1: Title “Anne of Green Gables” in translation

Translator | Translation of | Type of translation based on
title Briffa and Caruana’s category
Hefazi i) S | Shift
Modarres | Jwms gala i Shift
Ghadiani | X » J& | Literality
IS

According to Briffa and Caruana’s 4-type categories of
translation titles (2009: 5), Hefazi shifted the original title and
used creativity in the translation of the title.

Modarres totally changed the title of the novel and made it
more passive and there was a shift in the translation. Therefore,
there were manipulations in Hefazi’s and Modarres’ translations
of the title.

Ghadiani’s translation of the title was much closer to the
original title. She chose the closest equivalent of the title in
translating it to Persian. Based on Briffa and Caruana’s category
(2009) she used literality in her rendering of the title of the
novel.

Metatexts inside and outside the translation (preface,
footnotes- in the text or separate)

Gathering preliminary data also included investigating the
translations for metatexts, either inside of the text or outside.
Hefazi at the beginning of his translation made a few notes
about the way he translated the novel. These notes were as
follows:

According to Hefazi’s preface there were cases of
manipulation as if it was conscious or unconscious. According
to the first point referred by the translator, Hefazi, he added the
adjective ‘U’ to the title of the novel and as he stated the
reason was to show Anne’s personality more obviously.

Regarding the second point, Hefazi differentiated between
the language of conversations and other statements and general
explanations and descriptions in the novel. This could be also
considered as manipulation, because this differentiation did not
exist in the original version.

In the third point he declared that the whole chapter of 33
the theme of which was more or less the same as that of chapter
24 and also some parts of chapters 35 and 36 that had been
repetitive were omitted because, as Hefazi believed, it was out
of the Persian readers’ patience.

In this translation besides this preface there were other
metatexts outside the context of translation. These metatexts
were footnotes provided by the translator. There were several
cases that Hefazi made notes to provide information for readers
in order to improve their knowledge. Footnotes provided by the
translators were analyzed based on types of footnotes proposed
by Larsen (2010: 3).

In some footnotes Hefazi added information about words or
expressions that were mostly cultural in order to accommodate
different readers and every reader was able to understand the
translation.
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v Marmion Jills )sie (e U ules 5 pad )0 Gl (gsain Qb :
oLialy Aidia (55 he 1513 Juw 2 4S (520 Gl 1y e o) S
(341 29) S 035 s 23 (5 5y 1S sy 5 (3

v’ Pompadour @48 sime sies 52 35Sk ) BlE 4 base Gl ¢
(233 ¢19) A Dsa D3 S 5ol ati Gy sa 40 4S ara L il
In most cases Hefazi presented footnotes for words that needed
explanations in order that the readers could understand those
parts that were not obvious enough. These words were either
word in the original version that needed explanation or they
were words that need explanation because of the way they were
translated and might be not clear, or some parts of the novel that
Hefazi believed they need to be explained:

v’ Bonny.(132 «11) il oales ilmad s L 5148 ali;

Vo sbish 93 G E o W) k-l il Peony «12) K e i
(141

v 1dlewild.(148 ¢13) sl oales pals 8wy (48 Sial ali:
Vil e e b ) dp Caud o JLEI (17 1) oia @ AR )
2l

Vo OGS Cana e e (192 ¢16) Ml gk Gl J
NS a4 Jhcbegay A4S Cal )

In some cases the reason that footnotes were provided was
because the word or the expressions were unclear or
questionable:

Vel codl I oab s O e edld 5 ) il Olahax
Agaa, | ASHC a0k earam e (Sl ) S SaeSls (209 <17)
Lsatana () s el ;) an e (a4 405 68 Caw yal

VoGS S i (209 ¢17) L0E L

VoookE cal sy SO Gk (175 ¢15) amsh aludgill g
ebullitiony! st 5 Jhle (sline -

v JJ%‘QJ&QJ‘#JJ)S;’\E@aJu\:(}ScZ)JJSLbJ\_

It was worth mentioning that Hefazi also provided footnotes
for the proper names in the novel. In other words as the names
were transliterated in the translation, the original English names
were also given in the footnotes.

In the Persian translation by Modarres, the translator
provided no preface at the beginning of the book. In this version
there are no metatexts inside the translation but in few cases the
English Version of the personal names were written in the
context of the translation when they were referred to for the first
time. These names were the names of few main characters in the
novel such as Anne Shirley, Marilla, Matthew and Gilbert
Blythe.

There were several metatexts outside the context of
translation that were given as footnotes. The reason of the use of
each footnote by Modarres was recognized according to Larsen
types of footnotes. Modarres provided footnotes in most cases
where extra explanation was needed for some words and these
explanations were mostly Persian equivalences of the English
months of year. For example:

V(96 ¢12) (age 14a g8 ola

v (96 ‘]2) i) 3 la ola

V' (98 ¢13) 2la e gl ola

There were few cases of using footnotes for providing cultural
background to help readers with a better understanding of the
context.

v Sunday School 2 Ul s 5 (sl e 48 (a8 5 aade Cul (WIS
) qamse (00 oo K 5 o)y Ol U 2 sl JSUET s Calin (glae s S
(9 ¢1) ) 5ekn QU

Vo b a s Ol sl Alasd o gMidian «11) 8wl a8
(90

Vo TS sas s S0tk 0l ) sl (116 ¢15) lisien o) Bha
A giga (3ie O (55548 2218 K 3 S (505100 4 2
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And also there were some footnotes regarding the measurement.
Modarres provided the Persian equivalent of some words that
were transliterated in the Persian version.

V(21 2) el 92 Lzl 36 13k

V(262 31) Gl e ils 2,54 gl

V' (316 38) LS 251 14 g Caan 90

The third available Persian translation of the Anne of Green
Gables translated by Ghadiani was examined for the metatexts.
At the beginning of the book there were no notes or prefaces of
the translator. In this version there existed no extra information
or metatexts inside the context of the translation. Ghadiani
presented the original English proper names as footnotes outside
the context of the translation. In few cases of these footnotes she
supplied information to improve the readers’ knowledge.
Ghadiani, in few cases, provided extra explanations whether
they were related to the cultural background or just to provide
explanation about words. In addition to these kinds of footnotes,
Ghadiani also gave the original proper names as footnotes to the
Persian transliterated proper names.

Partial or complete translation

Partial and complete translation distinguished between the
facts that whether the translators translated the whole parts of a
text or they just translated some parts of the text.

Modarres and Ghadiani tried to cover all parts and chapters
of the original novel. As their translations compared to the
original novel, it could be seen that all the chapters, paragraphs
and conversations were translated and nothing was left un-
translated. So their general translation strategy was that of a
complete translation. However, in the translation of Hefazi, as
he referred in his note at the beginning of his book, he omitted
the whole chapter of 33 (The Hotel Concert) the theme of
which, he believed, was the same as that of chapter 24 (Miss
Stacy and Her Pupils Get up a Concert). Also those parts of
chapters 35 and 36 (The Winter at Queen’s & The Glory and the
Dream) that might be repetitive were not translated and these
two chapters were combined together by the sign#*x*. So the
general strategy of Hefazi was a partial translation; he justified
that by referring to the point that it might be out of the Persian
readers’ patience and hence it might seem boring to them.
Macro-level data
Description of Anne of Green Gables at macro-level

According to Lambert and Van Gorp in this section, data
comprising information on text division, titles and presentation
of chapters, internal narrative structure, dramatic intrigue or
poetic structure, as well as authorial comment were needed.
Features discussed in this section were physical appearance,
division of chapters, translation of titles of chapters, changes to
punctuations, changes to footnotes, changes to graphical
elements. As mentioned before the main focus of the study was
on the parts of translations which were different from those of
the original novel. So features such as the narrative point of
view and plot of the novel which were the same in the original
novel and the translated versions only referred to concisely.

A narrative is a sequence of events that a narrator tells in
story form. A narrator is a storyteller of any kind, whether the
authorial voice in a novel or a friend telling you about last
night’s party. The point of view is the perspective that a
narrative takes toward the events it describes (Hartzog, 2010).
The narrator in Anne of Green Gables related the events of the
novel in the third person and had access to every character’s
thoughts and emotions. The narrator of the story was an
omniscient one that knew all of the actions, feelings, and
motivations of all of the characters (Hartzog, 2010). This kind of
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narration in the original novel was transferred to all the three
available Persian translations.

The plot of the novel was climactic. Climactic plot consists
of a structure of increasingly significant mini-climactic
moments, with increasing tension leading to a final climax of the
plot (Appelcline, 2013).

It has different stages as bellow:

First comes exposition which is the beginning of a story. It
is where main characters and setting are introduced, and the
stage is set for what type of thing the protagonist(s) is going to
have to overcome (Erixon, 2013). In this novel, the setting was
Prince Edward Island in the turn of the twentieth century. Anne
Shirley was the protagonist of the story and the major conflict
was that Anne’s struggles to accommodate her imagination and
romantic beliefs with the expectations of traditional Avonlea
society.

The second stage is rising action or rising tension which is
the main part of the story, where the protagonist(s) move toward
solving or overcoming whatever big thing is causing them
trouble. This is also where the author adds smaller things that
the protagonist(s) must overcome to build on the tension
(Erixon, 2013). In the novel the rising actions were Anne’s
continuous mistakes in her duties and in her social contacts.

Then we have climax that is what the entire story is leading
up to. It is usually where the protagonist(s) confront whatever is
causing them trouble and try to overcome it (Erixon, 2013). In
Anne of Green Gables the climaxes of the story were Matthew’s
death and Anne’s acceptance in college.

At the end there is falling Action where the story gets
wrapped up. The mystery is solved or the problem overcomes.
The characters (as well as the readers) are coming down from all
of the tension (Erixon, 2013). In this novel, the falling action
was Anne’s decision to stay with Marilla at Green Gables and
teach in Avonlea.

All these stages of the story of Anne Shirley were
transferred to the Persian versions by the translators. In all the
three translations, as in the original novel, Anne had the problem
of incompatibility of her imaginations and what was in society.
As she grew up she started to accept the facts about herself and
about the real life. Her teacher Miss Stacy recognized Anne’s
intelligence and helped her to success in the entrance exam of
Queen’s Academy. But as Matthew died of a heart attack, she
decided to stay with Marilla and not to go to the Academy. This
was how the story started, rose to the climax and then fell to the
resolving of the problems.

Physical appearance

The original version of the novel Anne of Green Gables
available for the researcher was a pdf one. It was downloaded
from Free EBooks at Planet EBook.com. The title page of the
novel was a picture of the view of Green Gables.

The title of the novel was at the top of the page and the
name of the author underneath. Both were written in black color.
The whole novel was in 38 chapters and 391 pages.

The first Persian translated version of the novel was published in
1371 (1991) by Hefazi.

It was published in paperback. On the front cover, in
addition to the title, the name of the author and the translator
were printed. On this page, the name ‘" was printed in a large
script in red and ‘LS8 (3 8 SUul S Ay in a smaller font in
white color. At the bottom of the page to the left the name of the
author and beneath it the name of the translator was printed.
This version was in 36 chapters and 423 pages.

The second translation of the novel by Modarres published
for the first time in 1375 (1996).
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Table 3.1: Titles of chapters in translation
Chapters Original Title Hefazi’s Modarres’ Tr Ghadiani’s Tr
Tr
1 Mrs. Rachel Lynd is Surprised 1 g oa 03 )0 s Ji ) ilA 2 g e 03 )i i Jay ) @A
2 Matthew Cuthbert is Surprised 2 2 sdin pSlEle &S il 3 i 03 )il LS g
3 Marilla Cuthbert is Surprised 3 2 i 03 )0 paa 0l Oy e 2 g a0 3ndE ol My jla
4 Morning at green Gables 4 Ay ) e U p K 2 ava
5 Anne’s History 5 Ul Rai ) oliwla JEJSEE
6 Marilla Makes up Her Mind 6 R e ) Ghasaai (AT e 280 1) 35 araai Ml
7 Anne Says Her prayers 7 2l e 1yl sd J8 slea Ul 2l sa e lea
8 Anne’s Bringing-up Is Begun 8 A gdien s d W 3 S G i
Ssde el 0 8 S 5
9 Mrs. Rachel Lynde Is Properly 9 2 e i Qi A 3 g e 02 i g a1 Jay ) alA
Horrified
10 Anne’s Apology 10 A€ e A A Hixa Ul S A A Hiea
11 Anne’s Impressions of Sunday- 11 JsSeud sl DS ) LT iy 40385 (sl 35y (IS o L 3 il e
School
12 A Solemn Vow and Promise 12 (s p gl ) Jlay 5 e S
13 The Delights of Anticipation 13 (S g3 slacndl il el
14 Anne’s Confession 14 A8 e il yie) U & <l e
15 A Tempest in the 15 G S8 jadlaa 4jda o gala
School Teapot
16 Diana Is Invited to Tea with Tragic 16 Al Lol 3550 Cised 4l juac o pa 4y Ul G s sl Wl i Gigea 3K00e cadle
Results sliee s sl
17 A New Interest in Life 17 Ul R 50 s e Kw S s gl sl
18 Anne to the Rescue 18 23 e Cila Ul LS o SaS 4y
19 A Concert a Catastrophe 19 <l yie) g SWiia 5 (gandl g (a8 Bl i il ie ) G g Aanald G (i€ S
and a Confession
20 A Good Imagination 20 A sl gads Jae T U TP
Gone Wrong
21 A New Departure 21 Al aul jo 4 () Sbla oLt saia danda S
in Flavorings
22 Anne is Invited Out to Tea 22 3 giga Caged 4l pae ilegae 4y Ul 2 pice G150 sla (a4
23 Anne Comes to Grief in an Affair 23 2 a0 CanSl 4l Ha L 0 ke o 3 Sl s
of Honor
24 Miss Stacy and Her Pupils Get Up a 24 O el e pe a BLE 5 il 0 g g Sy (51 sl 0 g (sl QA
Concert RSPy 28 e )R
25 Matthew Insists on Puffed Sleeves 25 A€ e Ll _pal lachy cind ol )y siila & il Gl g (51 st ) pual
26 The Story Club Is Formed 26 g D and) s 3 s on SIS a3 sl 0 5 S
27 Vanity and Vexation of Spirit 27 T D) 5 0d s GRS S el il 5 S
28 An Unfortunate Lily Maid 28 ouilday (M se 5Ly ) (go s g0 ldy 5 pgeana A0
29 An Epoch in Anne’s Life 29 (BRSSP S 833 3 waa gl yad
30 The Queens Class 30 3 S JiSE o S S Lula IS 2 gioe R i sS S
Is Organized
31 Where the Brook 31 2 e (BN pal ading) 5l eiaS s Y g n b AR, 5 s 4S
and River Meet
32 The Pass List Is Out 32 3 gl en e ) S (sla e Cul
Ipdn oo Lt ol (sl
33 The Hotel Concert ol ol Jia o S Jia & i€
34 A Queen’s Girl 33 S E S jias oS o) AR 1 Sy
35 The Winter at Queen’s 34- S w3 Jraas O S 3 i)
36 The Glory and the Dream -34 Wby o 8L Wlig ) g la lasal
37 The Reaper Whose Name Is Death 35 Gl 02 yo a8 Slaas Seaias s Ly
38 The Bend in the road 36 U (B e 5o il gl oy )3 mn s
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The translation was in 38 chapters and 320 pages. The cover of
the book was paperback. On this page there was the photograph
of a girl sitting on a pile of shingles picturing Anne at her arrival
when she was waiting in the train station. The title of the novel
was printed in a large font size at the top of the page and
underneath there appears the author’s and then the translator’s
names. At the top of the page to the left, the logo of the
publisher could be seen. These were all in black color on a white
background.

The third translation was the newest one translated by
Ghadiani and published in 1386 (2007).

The book had 38 chapters as the original version and it was
in 483 pages. The one available for the researcher was the sixth
edition published in 1391. It had a paperback in the colors of
white and green. There was the photograph of a girl standing on
meadow and holding a book in her hands. At the top of the
cover there was a yellow box including the title of the novel (
AL n X 3 J)3) in white and the name A »& & in a larger font
size, and also the author’s (s_«s%iise .o .J)) and the translator’s
(L9 1) names. The logo of the publisher, Ghadiani
Publishing Institute, also could be seen in the middle of the
page.

Division into parts and chapters

The original novel included 38 chapters. As it was expected
the Persian translated versions should have been in 38 chapters
too. However, Modarres and Ghadiani’s translations were in 38
chapters but not Hefazi’s translation. This one was in 36
chapters, one chapter was totally ignored and two of them were
combined.

Titles of chapters in translation

Titles of chapters were totally translated in the translations
of Modarres and Ghadiani, but they were not translated or in
other words they were not mentioned in Hefazi’s translation.
Each chapter in Hefazi’s translation showed by numbers and at
the end of each chapter the three stars =*x could be seen.

As mentioned before, Briffa and Caruana (2009), in their
article identified four types that were used in the translation of
titles of literary works:

1. Transference,
2. Naturalization,
3. Literality and
4. Shift.

In the translation of the fallowing titles, Modarres used
shifts; this kind of change in the translations was called shift
because in the translation of titles creativity was used and they
required an element of correspondence between the translated
title and the theme. In general it was not required that an
alternative title (shift) had the same meaning as the source title.
However, Ghadiani presented a literal translation of them.

» The Pass List is Out

sdoa e SIS (gl )y Cul u)ie (BT: the list of entrance
exam courses is out)

3sdoe el t s Cund Sl

» The Winter at Queen’s

S &S 53 Jpant ) (BT: education at Queen’s Academy)
OS5 (s ) 1l

» The Reaper Whose Names Death

Gl 03 30 48 Jaaa 1 u)aa (BT a rustic who is dead)

Laabias g K50 Ay

» The Bend in the Road

Ul (K833 yaee 3 il i) :guwl3a (BT: a deviation in Anne’s life)

o) 3 (ond 5 g gl

These changes in the translation of titles again were the
instances of manipulation of the original text.
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In the translation of most of the titles, Modarres and Ghadiani
presented a literal translation for the English ones.
» Anne’s Bringing-up Is Begun
Apdion 58 T3S e
Ipdn BT A 038 i b
» Mrs. Rachel Lynde Is Properly Horrified
s yige 2l Qi) aila e
3 g ga 03 Jada g 21 o) w1 Alad
» Anne’s Apology
S A A e b
» Anne’s Impressions of Sunday-School
JsSaud saile (IS 31 LT Cadla p cuda
LIS (sl 5 0SS ol il e Al
Although Ghadiani mostly tried to present a literal translation of
the titles of chapters, in some cases she presented alternative
titles or in other words, she used shift in rendering the titles:
» A Tempest in the School Teapot
4 e o gaba L8 (B.T. A hubbub in the school)
» A New Departure in Flavorings
oliid) sriazanla S5 ;L8 (B.T. A wrong flavoring)
» Vanity and Vexation of Spirit
el il 5 S SLE (BT, Conceit and failure)
Changes in punctuations
Oxford Dictionary of English Grammar defines
punctuations as the practice or system of inserting various marks
in written text in order to aid various interpretations. There are
several punctuation marks that are used most, they are as
follows:
Full stop
It marks the end of a sentence, which is a coherent word
combination, expressing a complete thought. A sentence begins
with a capital letter and end with full stop.
Commas
They are used for making lists, filling gaps, signaling additional
information. Grouping phrases together and indicating natural
pauses in the sentence flow.
Brackets, parentheses and dashes
They are used to add information, to clarify, to explain and to
illustrate.
Colons
Colons are used to signal the illustration of what has previously
been said. It is a substitution for i.e., that is.
Semi-colons
A semi-colon is used between two related sentences where there
is no conjunction such as “and” or “but”. A semi-colon indicates
a longer break than a comma.
Inverted commas
They are used to quote direct speech.
Exclamation marks
Exclamation marks are used after words or sentences which
express emotion.
Question marks
They indicate a question. English uses a particular syntax
for questions as well as the punctuation in a written direct
question, often by the authors themselves (Straus, 2011).
Because of the significant difference between English and
Persian sentence structure, in many cases none of the translators
followed the way of punctuations in the original novel. They
tried to transfer the meaning of the sentence in the best way in
their translations but by the use of how the Persian sentences
were punctuated. For example in many cases as the English
sentence was a very long one, the translators broke it to several
sentences to be able to communicate the meaning in a better
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way. For a better understanding of how the uses of punctuations
were different in the original version of the novel and in the
translations, 60 paragraphs of the novel were chosen randomly.
All the punctuation marks used in these paragraphs were
counted. The procedures were also done for the equivalent of
these paragraphs in the three available Persian translations. Then
they are compared as in the 3.2.
Table 3.2: Frequency of punctuation usages in the original
novel and the translations

Punctuation | Original | Hefazi’s Modarres’ Ghadiani’s
marks novel translation | Translation | translation
Full stop 407 394 397 396
Comma 348 147 116 279
Bracket, 67 8 42 0
parenthesis

and dash

Colon 1 36 41 42
Semi-colon 34 15 1 36
Inverted 110 30 56 42

comma

Exclamation | 27 24 21 87

mark

Question 42 38 37 45

mark

Changes to footnotes

The original version of the novel Anne of Green Gables
included no footnotes. However, as the three Persian translations
were examined, as explained in section 2.2, there existed extra
information that the translators added as footnotes. In Hefazi’s
and Ghadiani’s translations, in addition to the English names of
the characters and other proper names putting as footnotes,
translators added 42 and 6 footnotes, respectively. Modarres’
translation of the novel contains 17 footnotes.

Graphical elements

The original version available to the researcher contained
no photographs in or between the chapters. In Hefazi’s and
Modarres’ translations also there were not any photographs.
However, at the end of the version translated by Ghadiani, a
map of the Prince Edward Island could be seen in two pages
showing a good detail of different places mentioned in the novel
itself.

Discussion of Results

In the present study, Anne of Green Gables and its three
available Persian translations were compared and the
translations were analyzed based on the macro-level and
preliminary data on the model proposed by Lambert and Van
Gorp (1985), regarding the changes the translators made.

As the translations of titles were analyzed based on the
Briffa and Caruana (2009) category, it was found that Hefazi
and Modarres shifted the title in their translations and Ghadiani
presented a literal translation of the novel title. The three Persian
versions were also analyzed regarding the metatexts added to
them by the translators; Hefazi gave a note at the beginning and
explained some issues about his translation such as the omitting
of chapter 33 and merging chapters 35 and 36 that showed he
presented a partial translation. In addition to the preface, Hefazi,
Modarres and Ghadiani added 71, 17 and 159 footnotes,
respectively, to the translations including extra information and
proper names. Based on Larsen (2010) categorization footnotes
were added mostly in order to provide cultural background or
explain about a wordplay in the original novel or the
translations.

Regarding the division of chapters, Hefazi provided 36
chapters while the original novel had 38 chapters and also he did
not translate the title of the chapters. However, Modarres and
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Ghadiani’s translations were in 38 chapters; as their translation
of titles were analyzed based on Briffa and Caruana (2009), the
results showed that Ghadiani used literality in translating 33
chapter titles and shift in 5, and Modarres applied literality in
the translation of 25 and shift in 13 titles. Also changes in the
way the translations were punctuated and could be seen.
Conclusion

As the Persian translated versions of the English novel Anne
of Green Gables were compared to the original version, it was
found out that the translators manipulated the original texts in
different ways as discussed in the previous sections. Translators
manipulated the original texts through ways such as adding
footnotes, preface, and graphical elements, and deleting some
parts of the novel, and changing the physical appearance of the
book, the title of novel and chapters during the process of
translation. There were many characteristics in each translation
that led to the visibility of the translators. But only in few cases
they were direct visibility. It is worth mentioning that this
visibility was necessary in the context of this translation
addressing the young readers. In the translation from English to
Persian, especially for the child readers, because of the cultural
differences between these two languages, there would be some
manipulations of the original text by the translators to
communicate the text better, that would result in their visibility
in translations. The three Persian translators, Hefazi, Modarres
and Ghadiani, were visible in their translations according to,
firstly, by mentioning the names of translators under the
author’s name; on the cover page of the three translations, the
names of the translators were printed below the author’s.
Secondly, by the texts they provided outside the contexts of the
translation in the shapes of preface or footnotes. In terms of
various approaches to translation theory, any visibility of the
translator would be accepted by the reader of literary texts, and
the translator would even be granted a certain freedom to
interfere in the text or make changes to it. So the reader will
accept the degree of manipulation to take place in the process of
rendering the text in a new culture and a new language. Any
other changes made by the translators in their translations,
would lead to their visibility but only if the three translations
were read along with the original version of the novel.
References
Primary sources
Montgomery, L. M. (1908). Anne of Green Gables. Retrieved
April 2012 from www.planetebook.com/ebooks/Anne-of-Green-
Gables.pdf
dene den 5 OLR 0 R U S s T (1908) o) L) s e K s
ol o) jes Sl
(O e Gl Aea i Gae 4dA SRS (1908) Lol L) s e K
s )
B e dan i GBS 0n K s T L(1908) Lol L) s e K5
R R pYX
Secondary sources
Appelcline, K. (2013). Plot Strategies. Retrieved November
2013 from http://www.skotos.net/articles/PlotStrategies.html
Briffa, C, & Caruana, R. M. (2009). Stylistic Creativity when
Translating Titles. Paper presented at the The Art of Stylistics,
Roosevelt Academy in Middleburg, The Netherlands.
Epstein, B. J. (2010). Manipulating the Next Generation:
Translating Culture for Children. Papers, 20(1).
Erixon, R. (2013). Climibing a Mountain with words. Retrieved
november 2013 from http://thisismywritingblog.com/
Hartzog, J. (2010). Narrators and Narrative Structure in Fiction.
Retrieved November 2013 from
http://home.roadrunner.com/~jhartzog/narrativewriting3.html


http://thisismywritingblog.com/
http://home.roadrunner.com/~jhartzog/narrativewriting3.html

22169

Hermans, T. (1985). Introduction: Translation Studies and New
Paradigm. In T. Hermans (Ed.), The Manipulation of Literature:
Studies in Literary Translation (pp. 42-53). New York: St.
Martin's Press.

Khwira, Z. (2010). Strategies and Motivations in Translated
Children's Literature: Defoe's Robinson Crusoe as a Case
Study. An-Najah National University, Nablus, Palestine.
Lambert, J.,, & Van Gorp, H. (1985). On Describing
Translations. In T. Hermans (Ed.), The Manipulation of
Literature: Studies in literary Translations. New York: St.
Martin's Press.

Larsen, 1. (2010). Acceptability of a Bible translation and the
use of footnotes. Paper presented at the SIL Bible Translation,
UK.

Shahrzad Tavakoldavani et al./ Elixir Literature 68 (2014) 22163-22169

Mdallel, S. (2003). Translating Children's Literature in the Arab
World. Meta, 48(1-2), 298-306. Retrieved December 2012 from
http://www.erudit.org/revue/meta/2003/v48/n1-2/006976ar.html
Puurtinen, T. (1998). Syntax, Readability and Ideology in
Children's Literature. Meta, 45(4), 84. Retrieved May 2013 from
http://www.erudit.org/revue/meta/1998/v43/n4/003879ar.pdf
Thomson-Wohlgemuth, G. (1998). Children's Literature and its
Translation. (MA), University of Surrey, Surrey. Retrieved
October 2012 from
http://homepage.ntlworld.com/g.i.thomson/gaby.../ChL_Translat
ion.pdf


http://www.erudit.org/revue/meta/2003/v48/n1-2/006976ar.html
http://www.erudit.org/revue/meta/1998/v43/n4/003879ar.pdf
http://homepage.ntlworld.com/g.i.thomson/gaby.../ChL_Translation.pdf
http://homepage.ntlworld.com/g.i.thomson/gaby.../ChL_Translation.pdf

